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Abstract: This paper conducts a dialogue between inculturated
art and theology. By exploring the viewpoints of several
significant modern and contemporary theorists in the field of
theological aesthetics as well as analyzing the style and content
of indigenous sources it suggests how various visual expressions
of Taiwanese art—whether directly or indirectly related to
Christian subjects — can function as a prophetic voice effecting

social transformation.

First the article highlights diverse academic approaches to
integrating art with theological research. Thanks to many
pioneers, academic interest in art and theology began to rise in
Europe and the United States after World War II. The philosopher
and theologian Paul Tillich (1886-1965) praised German
Expressionist Art for its ability to convey the hope of the times
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amid human suffering. Jane Dillenberger (1913-2014), Tillich’s
student, dedicated her life to filling the gap between religion and
modern art. A prolific academic writer, Dillenberger developed a
distinct methodology by integrating art and theological studies.
For her, art was an indispensable part of Christian education,
pastoral counseling, spiritual formation, and devotional
worship. Founder of the journal ARTS (The Arts in Religious
and Theological Studies) Wilson Yates, in his article “The
Theology and Arts Legacy,” recorded the developing context
of dialogue between art and theology in American society from
1950 to the present. For his part, Hispanic theologian Alejandro
Garcia-Rivera (1951-2010) raised the question: What can
move people’s hearts to open discussion about the relationship
between aesthetics and theological studies? In his 1999 book The
Community of the Beautiful, Garcia-Rivera urged that thinking
about the aesthetic dimension of theology brings us closer to the
mysterious presence emanating from the true beauty of God and
allows us to transcend the finite existence of humankind.

Next, Taiwanese landscape painting of the Japanese colonial
period (1895-1945) serves to engage theology through the
perception of beauty. The act of seeing becomes a way to
imagine the sacred beauty of God as the artwork’s rich colors
and harmonious composition soothe the viewer’s soul. The world
behind the painting, while tells wordlessly of the Taiwanese
people’s suffering. However, it is the artist’s imagination of a
beautiful homeland and the sacred beauty of God manifested in

the landscape painting that directs viewers to seek the integrity
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of God in the community and embrace each other’s differences
in oppression and redemption. Theological imagination
simultaneously frees the viewer from the limitations of this
world and inspires envisioning the reality of divine revelation.
A landscape painting has reminded the viewer to search for the
promised land rooted in the history of Christian salvation and to
look forward to the image of the heavenly road leading to the
eternal homeland.

The article then focuses on the historical and theological
significance as well as challenges of Asian art with a Christian
theme. Due to the diversity of Asian cultural and religious
backgrounds, the definition of Asian Christian art becomes
complicated. Not only Christians but followers of different Asian
faiths will view the image of Jesus. Thus, any discussion of
inculturated art benefits from the perspective of mission studies.
Contemplating a work of “Nativity” in an Asian context, for
example, can encourage innovation as a community experiences
the integrity of God’s rich and diverse creation. The cultural
experience and aesthetic concepts of Taiwanese aborigines,
likewise, may help viewers understand that theological
imagination is no less rational but plays a vital role in overcoming
the gap between secular and religious. The theological aesthetics
of the incarnation is a visual feast full of love, life, and truth.
It is God’s abundant supply that has been handed down from
generation to generation for the people who love Him. Just as
the incarnate God entered the world of suffering, the artwork
is embodied in the inculturation and cross-cultural theology,
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showing unity and connection among marginal groups in the
social system alongside concern for each culture’s self-identity,

freedom, and equality.

In sum, through the dialogue between gospel and culture, our
understanding of inculturated art brings to our attention its role
in social transformation. The inclusive attitudes toward different
cultural values and social contexts manifested in the arts show
the interaction between aesthetics and ethics, which broadens our
understanding of the beauty of the divine. Rejecting aesthetics
different from our own does nothing to encourage others to
appreciate the creativity in us. In contrast, the theological
aesthetics embodied in inculturated art opens the door to
dialogue across the cultural barrier. It refuses to separate faith
and social responsibility and strives to empower marginal and
disadvantaged groups. The incarnate Jesus Christ, as the source
of social renewal, brings to the dark world Good News,worthy
of celebration. Indigenized art evokes in our imagination true
beauty, revealing the awe and surprise of the kingdom of God.

The article concludes with the observation that for artists
inculturated art helps them cherish their own cultural heritages,
while for theologians it allows them to explore new thinking
about the Asian world that may also be applied to other distinct

contexts.
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1 Kimberly Vrudny and Wilson Yates, eds., Arts, Theology, and the
Church: New Intersections (Cleveland: The Pilgrim Press, 2005), p. 18.
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BIEMFNENREAIRIR 4 2 Aylward Shorter, Toward a Theology of
Inculturation ( Maryknoll: Orbis Books, 1989 ) , p. 11 °
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5 Gerardus van der Leeuw, Sacred and Profane Beauty: The Holy in Art
(Oxford: Oxford University Press, 2006), p. 6.

6 Alejandro Garcia-Rivera, The Community of the Beautiful: A Theological
Aesthetics (Collegeville: The Liturgical Press, 1999), p. 9.
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9 BEERAEMFELAR  BHHATREMSRMEBRN
B _ERUAETRE  aNEZERE - FRZHEEaER
STHE BERHEREY - 2EHES  SItMIIEMERER
B : https://www.tfam.museum/Collection/CollectionDetail.
aspx?ddlLang=zh-tw&CID=2927

HwEH

45



46

)L%; 19988 (2021)

Tripod

EFEiERE o BRZ - BE/INVNIARZERE L Z A
Z 0 HAKMEAIAZHNER - MEFRFR 5
FZIEMNBEFERBAEERER  BRAIPLO - (FmAY
BRI HPIR RS R E A =R B EH LA - L
EAEZRIINES mRENXZET  FEGET —
FHNEEZE - BERENBEMELAIEZENBIHS
o] ? BFERWFFMAI TR ZIMIREARINZ R

FHEE  SETHESUFEEZSZEMRAE
B BRI ZSHEMALEREFR—K RELS
EIERMTERIEBRIELLRE - WPIMEINERSERE
SIS T —EEEARMAZER - IRIZMNEGZ B
EIRRRIHEF AR £ 5 AT SRBRIEGRDIERFEHEE
AEH  RA—EERERIERMT - BHRAZ &
EIERIFHESENXRIBEBANEE B —EIULRIIERA
A AREZYRERE - HAFTEHREERMEEETS
Bigtin » RMERAKREBODHAKLERNR  2AIE2E
HiLE - BB EAEZACSE 2 ES2EEEYS -
imEE (Robert S. Nelson ) EB45RIAVERZR - BL4C
SRR ES BRERBUFTHBER AL ZHA LI
L ANREENEH TS RERAIHE o " WEEER
= BRENEMAEREEEAMBREZERNEE W0
TR0 HHES « MRENERY) > EEEREA
KHNEENSMHRE » RESWEAGE © WFEDE
BIRIRBEESBHIRE TAHMFENES, F

10 Robert S. Nelson, and Richard Shiff, eds., Critical Terms for Art History
(Chicago, IL: The University of Chicago, 1996), p. 169.



N TR Tl o SE RS

TERaEERNS M EEERMEES RIS Z EAIE
¥ EEPERARANERER METZRTERIEHS
BN AEE  BRRET AMEEEEH
LIERVEEERAYEE -

LA BEITASEETBEERNER  BEEKE
S TiRiE) £ EEBHSBEERTEENELE
SN A—HERIE - " ANTEEHN LR EFSELETA
REIENEEF M URBAEKRETHEEEERE
B EEIHMAVFE > EHBIEERE 0O 2Mm 0 ZoHEB
BT FLPIRISERVERTE » B IRAVREIR B~ Sk EETEAY K R
BpEERREE  WEHEEEB DB EMRRNEDER
EHHERER o Y A EE R EGIETF S
—EEEZEZNAENFE 2LFAEEHEREGE
MR B ANERY - P ERERER LFHOAE » B
LR AR S E A AFIZRER  E2—TEEEMA
IENAE  BRELFTZHFEMANBUEAFHNREE -
WNESEENETES  ERSENES ) ElEECLyLLl—1E
N THRMAEZERE SRS § ) MESGEE L2

HAEXEREZERNEEELBEHRE ) B EFEE 5 FNHEKRE
BE—IE - HEHERSEG - BEER (1703-1758) 194
= TEBHAIEAEE , » 2FMX (Alister E. McGrath ) & 5
A (EBHEEE) (55 - EEdikit 2004 ) » B163 -
12 W 8EEEN - KEBBE (EBR4HE  2EHMAON
EMES) BREN=4HEH% HEEEHES2ERBE
EMEERAY  WEEREEEBFEHEZIRFAIR

2 o Thomas H. Groome, Christian Religious Education: Sharing

Our Story and Vision (San Francisco: Harper & Row, 1980).

13 THRRDERR - HF&E  #HENLEBREIN  KEFHY
BEERIER s RILZB TEE  MNUBGRD - 0 WESE
(9:13) » BEMEA (NIV) fRA -

HwEH

47



48

)L%; 19988 (2021)

Tripod

EHMHLABRARE @ BEERE A TENERPHE L
BHIAEIIRE - BEEASIFRPAEERE L itrIE
B CTEREENERMERESYNFAE  MEEER
SRR ERIFES AR EFMEBRINE - 2L —2K -
LR RAVEFIBHERONE - BRI RER
AR EBGEF ZMINENER - ARREASZE
IR AR OMRAEAITR SRS P RZE R SRR D S PRTT
5 R AREMEY ENEE  BERESHEEM
ERNREZEZNES  IREEREIR T HPAEHER
BEZik > EMEREAESEFLREXERENOH
BZHR

HRE R ZENRBANNBGER T ANEEGEER
BHIBES  EERENRIRMIGIPLEIER RN L7 B8
BRI - HSERRAIRDE - INPES: — BN BIRE —TEALE
mom Al AAE A HISEYRIBE D s R EASMER ) EF
JRAR - LEASREREREES @ BFBREME
LF5H9BES) o M BRSNS ERE S (L ABIRESN S B E AR
FREEABNEE - ERMY LFHIREK TR
BImZER  HMAOMGRER L 5 SR SHIRER
FEEXNEBITRE > SEERRT - FEL 43
RERRE - ° AEEBEN/)\ERERRE S 2hE
—EB By MEZEFRNEBE T L - LAY
S M EBFARTENME » LETINPaE: — BRI

14 Garcia-Rivera, The Community of the Beautiful, p. 74.
15 Garcia-Rivera, The Community of the Beautiful, p. 165.



N TR Tl o SE RS

IR ERIEENE SR E o © RPBBIATKEE
mAIHEE Y 3 0 BER A EMENXIERENERZET
REBRIE  HEMER  BEZEETEEIERZAIERE -
EEIBHENZSHELEN - Bt $RSZEERE LT
NESXEEER  NREFIEEHITER  EE
FERRE EFHEBRERIUREEZR IS EES

BEERFINASEENE#HREREARNE
msor RRE—EFES K2 LHFOHE 2
SNERE R EURBRSAEELR - Bk BE
FEECERHENERKREE R ESHEEMN
ERNAETRE  ENE/MTERMIBREMEEZM L
BRBEHEBREIRE  BEUMEZE  5IE
MREBHRAKE » HATLUEGIEEEEERBBA
REENEHRPET—E EHHEE - £RSEEZ
RIERANCANER T - BREEERIPEER BT
FERRVBRER MBI AL T IRIZIR » 45520
AR EMR - ERMBEFRE  SENSEMN
miEEEEEHENOE  (FRBEERMER T AEE
Rt FRY=EE - LR MRS TR ERVEE - 28T
EEROMEEZ SEREER(LERE » s B A PITEEEE TSR E
TR Z » fEENBMMEEZ PRI AEREE - SR
BAEHEEREENBIR - R T B EMERIRH
B —IRERKHNER MM ENRSR. 0 e
BAESHRERNESRBE LB ZHAYEES) » 5
REERERIEER ] REBEKERERIREESR °

16 Garcia-Rivera, The Community of the Beautiful, p. 170.

HwEH

49



50

ﬁﬂfl( 1998f (2021)

Tripod

AELNEEHEN

BEEHRIBEREEZNASE  BEERFENERE
A EHEFAEHBEARLERNER - AMEK
BACNEESHEMIIRIIRENSR » BSEEBBRAREER
NhZEEE > MmEEBEHELERBEENZERTIHE
HERAVED - [EANERESZEFFES - B3 (Stephen
Bevans) f1Z&# - 1218 (Roger Schroeder) BrigH
1Y SHEBHRABNZEXWEENERIEEZE
6 B tEw/ERBCRRARKREBE » LIEE
BEE  HEH - MIESEIEEERSEE - A6
CEBHBMEESEMENSEERSULIIRE A
H o IE LU AESREMEFSERERZNBE
fE - BE L TEEHEN NEXBHEME - tol
HEHEBMHE (Asian Christian Art Association ) E&R3
- EEEH® (Ron O Grady ) idBIRANES ~ 1ERE
BImE=EEE  KREEDMNN TEBRZHEM, -

FEERHEM, —AYUEESEAENEMN BEE
EFERANEM  REEERHEENBEME - BTN
XFIRBE =Sl BB ENEE NMERRKE
B TEET7TRMNEREEIDER « SR BIKRH
AERE - IS EHR A  EBREMOEBEH L TRE
HEFEZRNEBERERBESRERGSR  WILKEB
HE TEERZHBM, ES - ° DESE XM SH

17 Stephen Bevans and Roger Schroeder, Prophetic Dialogue: Reflections
on Christian Mission Today (Maryknoll: Orbis Books, 2011), p. 69.

18 Megumi Yoshika, “The Power of Imaging: Art as Love and Struggle as
Beauty”, Asia Journal of Theology (October 2006): 280.



N TR Tl o SE RS

( Francis A. Schaeffer, 1912-1984 ) T2 ESE
BYHEMBNAMBEREN  EXRRS HREER
MRILEFLERABEREBNBEIEREE  MIER&ERE
BB EfR ARSI ZEEI T RE -

bR T BESU R EE MR FE MM AERIE A2 il E
B EMNE IR AR MR IR P B R E 2 A
BiE  ganMStiEEERMREEANEN - 2R
MNEBRYZ2MBBEEHEMEIRIZE  SHES
LEERBAI NS HRE - ARERAIERAExR
SR E 2 F i B P RIBGS ~ iR © R FEKE
BERRER S ENRNEERYZRNINERE B g 1ERRM
B RIEBEHEET L - iEAR RSN ED

5 HURELE  ER TIRABiIIESHX
tEZEMA—E  EEHARMB LS TEIGREIE,
MOERE - 2° It » SENEEHENEREHRNFEL
FHERMAME  BNEEREEARSEIFATRERIX
LR ARAEH - EMBEFIRETEIFEBIRIMNAY

BREMRER T HBSHENBE S XLAYBETR -
BB MNEEREN - T LKIEEZ2IRENEEETE
R » ENEREBEREIIMNES » BINELRRE
BaEAREEE SRR SRAIN AR - mfyE
BRUEMEEKIEE TR LAIE AT ERES » 18
LETARBHEM TS —ERE - RS EiNE

19 Francis A. Schaeffer, Art and the Bible: Two Essays (Downers Grove:
InterVarsity Press, 1973), p. 64.

20 Philip Sheldrake, ed., The New Westminster Dictionary of Christian
Spirituality (Louisville: Westminster John Knox Press, 2005), p. 89.

HwEH

51



52

)L%; 19988 (2021)

Tripod

FHARE/HE (inculturation theology ) & » IET
LI BIReT — e FHEEDINE B EMAI PO ER -
BP0 ABUHBERAZEIRMES T CIREFR
EREVES  Bif ZHEAELHENE BRI
& AIEARER NS 2rElg B E -

EAB B EMBHEELASENFE L BE8
FEMNERZEBEESEBERB B (VEEE
&) o HAMERPIEKX ( Takanaka Masao, 1925-
2006 ) REEFBEENNBER2IMIZAIDEELEE -
mefAa—EaEthE  BH2EFERELZARET
B METEREESHBEMIERRL - TMERA
REBMERSETERERR  BiZ@aEERBMEESE
BEMXERRERERFTENRENLEREE > &
MEM B G EER REHRERINEMR TEHIE R
REERBSES - MNEHHERBIZEE - B
(William Dyrness ) 2 H—{E &2 M EE R E M IR
& (hybrid) ZFEHFRBEEOMBHEAEE : TEEHZ
MRESKIEE LU SENEEMRBERESE2ME
K2, P HRH AR ENNEREHEBEEAHIE

BHAEENRENBESNRZE - MPEXEBELZR
HMINEESANSERBEANEEY RAREEE
HEMARNFE > LRI LR > ERESEHE
2R BRI LAY EBFRIFTSR o TEMBAY ( LH2KER )
— 20 FHEREmZE MEXKE—KR 2MARE

21 William Dyrness, “Review of Christian Art in Asia”, The Reformed
Journal (April 1981): 28-29.



N TR Tl o SE RS

EEFEERYIRE - 7 DM ARBER BAERHN
SEXNEIR  FUR LUWEFEimE EILIEBRIE
T EMEEL "TAB(L) AIMEREL -

EHPEXERZE  EEEBEEHANEHNESE
f#5e - FHMEF (Volker Kuster ) TRRAREHNNAE -
R MEEREMEMENEER  ERSALEEHK
B ESETNERNERSSE-THE - »° Y-S
msE  EMNEBHREMORREZBEAS 2ME ST
IiERE Lo BERIEREMI L L - RETFRE
F-HRANEEH B ETE S P EMAELIZ R
£ ANAE#E Biblia Pauperum 89S » S RIBMANTE
§ FEGREEEEFERISZE - Biblia Pauperum 2—7& &
HOEBESZEL > hEPHCEIERNERIERE @ B
RASELTFNZ BIHEREF R - 2H589 Biblia
Pauperum ZFHERERMMNTE @ BL¥EeFiEEEFRE
O e M R X FRIEAE A HFOAMOHKE  Frit
MERENX FRERERIIGEE - HEE K E L E REELRY
RIODAR o > EHHREERMY i EBHGEME:
MEEREM —EEEERENIEEEN - FLt > ¥
REFADRENESHEMPES » NMELERERHE
[FEIENE  EEREEMHBEMINEEL -

22 Masao Takenaka, God is Rice: Asian Culture and Christian Faith
(Geneva: World Council of Churches, 1986), p. 5.

23 Patricia C. Pongracz, Volker Kuster, and John W. Cook, The Christian
Story: Five Asian Artists Today (New York: Museum of Biblical Art,
2007), p. 38.

24 Alle G. Hoekema, “Review of P. Solomon Raj: Biblia Pauperum. The
Poor Man's Bible by Solomon Raj”, Exchange 38 (2009): 382.

HwEH

53



54

)L%; 19988 (2021)

Tripod

LS TEEEE, (B2) B —ik TEE
HE ) BElREEREARBESERERER  ZEila LU
WIREAT R ERBENEE - ° EEMNHSHELER
ZENEERT EBERASE—EEENEEED
BREEZEM T HRNUERER - £ TEEEE, J-
S EBE R EBREERERICAIEEA L URE
R BESESNREASRHEEESBERENTZE - &
wREeS  EETEENANESERERMRE 5 22
IEREFNSSBEIUF2REESH THRRE, BR
EEha THRFEANEFE, (B 3) -mERETIHME
HEHER BEENEREBENERESEMIF/RIF
FEBIRREICTRS - AEEZEREEBRNARPZES
RERBSHRIRMAIES » BRIESERLeE B
WUATERIRIE £ » EEACERE A FISERE BN S RYH b
FRIEEHIARESR - BRE LANEEE5 I HETHFFE
SEBRINRE  mELRMAMIR LZEPIEE - W0RFH
BREmAIT0 » SABTENERERAILSS  fER: /
ALRMGFNZ P RRITHS S - 2MZIRGEEES
HIRTEEREAFEE PR EIRZAY/NER » MR ESRTERT
RELESE - ERER  BEEERARAREDES
HE  FLRFIEERAVLLES - BMFASRERAIERTT
ERIAZEERIAAENRRT  BEUTF IR
BV ES A S ARIEGEL DR ER - B IS
BRSNS TR LA BF B CHISULRE

25 PN HE S EEE B3 = (Taiwan Christian Art Association ) BIAY
BFERETAEABMHREESE  EEREEBEENES

T UEEEWRYTSERHENHERE -

NoF

S o



A B EREMENHE | #HEE

HEAESETEIINEFERILERNESE
B ABEHRBRINEEHEMREMMNEEZENEER
H—EEZM00F - ZBE= - B35 - BB (Frank
Burch Brown ) #t T2, « T&45, 1 "FH,
E-ERANEENR BREMAREATHROAR
HWERNARE - IR EEYUEZBEZNOE
B RMmESHRCNESHEERATR? P ERE
REEFHNEZSHEEY @ HMHER=ELE - BT
RXt s FRUREBHEREALELRPIOEEK
FHMEs  BrRTE = ZNEEBEREFESE - a¥ilR
FERUERBBES » BEIREAMBFSINAIER,
EESEI RABRNABMNLTREIEZH A8k
ERME BREBRIRNXIFENSEZEFAKE
T~ HEBEBEEFATEEMP LR BEEKE
EHEBH RO SETHHERNRE - KEeh
SMENERMEINEROARREN  DEZE=ERN
REGERHCEARENEERE  BFXHEENY
B S| BERMEINZSHMEBREZ2M0EEM - BRER
BEHREERTIRTENEESSR  RPEKRRSH
EHRIEF L E A ANFBIE R BB L=
TEZBIOES2HFENARP - BEIEHERNEY - 18
B3 (John W. Gruchy ) BIEEZRER » TECpFAIER
MEBARBTERMERNILER (MNAEALEESE)
melEERNarES Nt sENCETENS

26 Stephen Happel, “Review of Religious Aesthetics: The Theological
Study of Making and Meaning by Frank Burch Brown”, Journal of
the American Academy of Religion 61, no. 3 (Autumn 1993): 587.

55



56

)L%; 1995 (2021)

Tripod

I o B BAEMMHERRNE DB EE PRI E i Al
e REEEES2ETENARNER -1 ° EEHE
MNHMEFBERTERNSNEEESELZIZEAY
HEETRRE SRR TENEASRKEREER
SHHREPAABMOEME -, *° EHEMNEIRZER
BENBBINER TRHEEEERENE  HREB
MR FRARPPEARDKBEL PRI LFHZE -

G - BirEEEEL

FEUL RMEIEGRGEEEEHNTEREL
EEBENFR  BBEE « XLHESHEEE 5
PR RFRIASCENDELTELABE
EE o LA EMIBERFARRELAIERARLER
MTENEESRNEEE  EX2EMEERIFANE
B EMAR T RE YRS EEHERAVIERSE
EHLFRETHEAMELR  NEEMR » FERBNm
K—ig —EEENmKEEEAASERNEES
FERFDBEIZEZRS - ¥ TRHEEMECHRK B8
ZEPHEMEREMEARSTERXRIENES -
RBLEMWAEZRNHEESE  BEBX(LEHTTR

27 John W. de Gruchy, Christianity, Art and Transformation: Theological
Aesthetics in the Struggle for Justice (Cambridge: Cambridge University
Press, 2001), p. 242.

28 B.A. Gerrish, “Holy Beauty: A Reformed Perspective on Aesthetics
within a World of Ugly Injustice”, in Reformed Theology for the Third
Christian Millennium: The 2001 Sprunt Lectures, edited by B.A. Gerrish
(Lousville: John Knox Press, 2003), p. 15.

29 Frank Burch Brown, Religious Aesthetic: A Theological Study of Making
and Meaning (Princeton: The Princeton Press, 1989), p. 45.



N TR Tl o SE RS

HEMNAPY EBHEMANATEEDH  BORE
BB GG BT AMAE ] - EAER NS £
EAZERHER > SREASMBIXLRIMMEH
=EHTERFEBEEFZBNEGMEE « H3IL
MBERBE « BEMNFEFRMIEZERIRY -

EARetEi 2 2 BrEES - FMEIFHN
B UENEREEAANEREEU—EBHAIL I
BEBEEE  GEBRBWR/RMBNZERBE S
SAREHFEBE LA RN - BRI BEHHS
RMBEINERASHEMOHREBRIAOEKE - K
et2NHBEGRT BRI EMERRES » B&H
BELEBFEBNEZMER - BRRENHEXS
E—BRmE  AHMEENRERE  FERMEIRE
ELESEmNFrRERBEENSERERE  SHRESR
BEBERBPENIEZEZ AR AZBRIBEILR - Bl
ASHEREEFELSLEEMVIRE  SEBEOHER
FRESERNTEE W ABLHIZMIRERMEHE
BEZENBEN  BRE EFEERNSRIES -

30 Gruchy, Christianity, Art and Transformation, p. 16.

HwEH

57



58

};E;'l; 19987 (2021)

Tripod

B1: s TEirEE=, 01931 HE
78.5x 98.4 cm » St EMERERTE (B ICEEE IR R )



N TR Tl o SE RS

2 ERSCHE o TEEEE, 1999 HmZE » 60x100 cm
(EFEERREREE)

HwEH

59



60

% 19988 (2021)
Ji

Tripod

SRR SR
-

EHS (Gerard van Honthorst) »
BEEARYESFE 0 1622



A B EREMENHE | #HEE

228

&k (Alister E. McGrath ) & @ #ZE:E ) (EE
WEEE)Y) o FiE  EEEERT 0 2004 o

FECifE  (ERiEFmEE) - Ait: AEEBEHHET
= 2015 -

EEMEANV) A &8 BEELEHE
1997 -

Bevans, Stephen B. and Roger Schroeder. Prophetic Dialogue:
Reflections on Christian Mission Today. Maryknoll:
Orbis Books, 2011.

Brown, Frank B. Religious Aesthetics: A Theological Study
of Making and Meaning. Princeton: The Princeton
Press, 1989.

Dyrness, William. “Review of Christian Art in Asia,” The
Reformed Journal (April 1981): 28-29.

Garcia-Rivera, Alejandro. The Community of the Beautiful:
A Theological Aesthetics. Collegeville: Liturgical
Press, 1999.

Gerrish, B.A., ed. Reformed Theology for the Third
Christian Millennium: The 2001 Sprunt Lectures.
Lousville: John Knox Press, 2003.

Groome, Thomas. Christian Religious Education: Sharing
Our Story and Vision. San Francisco: Harper & Row,
1980.

Gruchy, John W. Christianity, Art, and Transformation:
The Theological Aesthetics in the Struggle for Justice.
Cambridge: Cambridge University Press, 2001.

61



62

)L%; 1995 (2021)

Tripod

Happel, Stephen. “Review of Religious Aesthetics: The
Theological Study of Making and Meaning, by Frank
Burch Brown”. Journal of the American Academy of
Religion 61, no.3 (Autumn 1993): 587-589.

Hoekema, Alle G. “Review of P. Solomon Raj: Biblia
Pauperum. The Poor Man's Bible, by Solomon Raj”.
Exchange 38 (2009).

Kuster, Volker. “Christian Art in Asia: Yesterday and
Today”. In The Christian Story: Five Asian Artists
Today, edited by Patricia C. Pongracz, Volker Kuster,
and John W. Cook. New York: Museum of Biblical Art,
2007.

Leeuw, Gerardus van der. Sacred and Profane Beauty: The
Holy in Art. Oxford: Oxford University Press, 2006.

Megumi, Yoshida. “The Power of Imaging — Art as Love
and Struggle as Beauty”. In Asia Journal of Theology
22, 2 (Oct. 2008): 278-293.

Nelson, Robert S. and Richard Shiff, eds. Critical Terms
for Art History. Chicago: The University of Chicago,
1996.

Schaeffer, Francis A. Art and the Bible: Two Essays.
Downers Grove: InterVarsity Press, 1973.

Sheldrake, Philip, ed. The New Westminster Dictionary of
Christian Spirituality. Louisville: Westminster John
Knox Press, 2005.

Shorter, Aylward. Toward a Theology of Inculturation.
Maryknoll: Orbis Books, 1989.

Takenaka, Masao. Christian Art in Asia. Kyoto: Nissha
Printing Co. Ltd, 1975.



A B EREMENHE | #HEE

. God is Rice: Asian Culture and Christian Faith.
Geneva: World Council of Churches, 1986.

Viladesau, Richard. Theology and the Arts: Encountering
God through Music, Art and Rhetoric. New Jersey:
Paulist Press, 2000.

Vrundy, Kimberly and Wilson Yates. Arts, Theology, and
the Church. Ohio: The Pilgrim Press, 2005.

63



